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REPORT OF THE TRUSTEES FOR THE YEAR 
MCMXXI 

THE report of a year following one of extraordinary 
interest in the history of an institution like The Met- 
ropolitan Museum of Art — the year following a fif- 
tieth anniversary with its reminders of earlier days, its exer- 
cises and special exhibitions — is bound to be a less interesting 
one in many respects than that of its predecessor; but never- 
theless it is possible to make certain statements with regard to 
our past year which are extremely gratifying, and subject 
for congratulation among the members of the Corporation. 
The cost of the administration of the Museum has been kept 
down to $764,872.97, a point #32,773.87 below that of 1920, 
with the consequent relief from the anxiety which attended 
the larger deficit; the admissions to the Museum have reached 
1*073,905, the highest number in its history, and that in a 
year without unusual attractions in the way of special or loan 
exhibitions, which seems to prove that the interest in what 
the Museum is trying to do — that the interest in what it does 
do — is growing steadily; and the membership, the surest of 
all indications of approval, has reached its highest number 
and its most effective service of support, financial and moral. 
These are the outstanding matters of interest; but the 
reading of the following pages will show continued growth 
in all the departments, and especially in the number of 
friends who are ready and willing to support the efforts of 
the Trustees through their loans of objects of art, and their 
gifts, both of objects and of money. Such a gift as that of 
the late Michael Dreicer, embracing the whole of his splendid 
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collections, adds to the Museum's prestige as well as to its 
possessions. 

THE TRUSTEES 

By the death of Samuel T. Peters, which occurred October 
21, 1921, a vacancy was caused in the Board in the Class of 
1925. The following resolution was adopted at the Novem- 
ber meeting in memory of Mr. Peters' service, and as a tes- 
timony to the esteem in which he was held. 

The Trustees of The Metropolitan Museum of Art record 
with profound regret the death of their associate, Samuel 
Twyford Peters, and their recognition of the great loss which 
the Museum has thus sustained. 

Mr. Peters became a Fellow in Perpetuity and a Trustee 
of the Museum in 1914, the year which proved to be the 
beginning of the greatest period of stress it has known since 
the days of its early struggle for existence. With the energy 
that was characteristic of him, he at once threw himself into 
all of its affairs in which he thought he could be of service, 
and some hint of the wide range of this service may be gath- 
ered from a list of the committees of which he was an active 
member during the few years of health that remained to him 
after his election. These were the Executive Committee, 
the Committee on Purchases, the Auditing Committee, the 
Committees on Oriental Art and European Decorative Art, 
and the special Committees on Salaries and Wages and Mu- 
seum Economies. On none of these did he serve in a per- 
functory manner, but satisfied himself by personal investiga- 
tion regarding the merits of every question on which he was 
called upon to vote, coming constantly to the Museum, keep- 
ing in close and friendly relations with its officials, towards 
whom his attitude was always one of most helpful encourage- 
ment, expressed with the geniality which endeared him to all 
with whom he came in contact. 

In his committee work and as a member of this Board, 
the Museum had the advantage of two sides of his character, 
both of which were singularly developed. On the one hand, 
his experience in business affairs involving large interests 
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gave him judgment sound as it was broad in matters affecting 
this side of the Museum's interests and policy. On the other, 
his taste and knowledge as a collector made his opinions on 
questions concerning acquisitions of high value, especially in 
his chosen field of Oriental art, and these opinions he ex- 
pressed with full courage and conviction, even when he 
thought that his colleagues might not agree with him. Cath- 
olic in his disposition, he had a sympathetic interest in every 
form of art, provided it was fine, and no member of our 
Board guarded more jealously the high standard the Museum 
had set itself for the quality of its collections. In a word, he 
loved the Museum and the Museum was richer for his love. 

THE STAFF 

The Director, Edward Robinson, to whom a leave of ab- 
sence of six months was granted beginning in November, 
1920, returned to his duties in May. Russell A. Plimpton, 
attached to the Department of Decorative Arts since 191 5, 
and since June 1, 1917, as Assistant Curator, resigned his 
position to become the Director of the Minneapolis Institute 
of Arts on May 1. Miss C. Louise Avery, employed in the 
Museum as a cataloguer since 1914, and the author of the 
catalogue entitled, American Silver of the XVII and XVIII 
Centuries, published in 1920, was appointed an Assistant 
Curator in the Department of Decorative Arts in May. 
Thomas T. Hoopes has been made an Assistant in the De- 
partment of Arms and Armor and Miss Cornelia Ingram in 
that of Decorative Arts, and Hardinge Scholle has become a 
voluntary assistant in the latter department. 

MEMBERSHIP 

In recognition of their benefactions through their import- 
ant bequests, Michael Dreicer and Edmund C. Converse were 
declared Benefactors, and Mrs. Stephen V. Harkness, in 
acknowledgment of her splendid gift of one million dollars, 
was elected to this class, which is the highest distinction the 
Trustees can bestow. To do honor to these distinguished 
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patrons, their names have been added to the list on the tablet 
set up in the Main Entrance Hall. 

Three Honorary Fellows for Life have been elected: 
Miss Lily S. Place, James F. Ballard, and Miss Gertrude 
Whiting. 

In connection with the efforts put forth last year to secure 
new members, an additional class was created by the Trustees 
under the title of Contributing Members, who pay $250 
annually, and whose contributions, like those of other 
classes, when they aggregate $1,000 entitle them to be elected 
Fellows for Life. 

The various classes of members, at the end of the year, 
number: 

Benefactors (living) . 15 Contributing Members 2 

Fellows in Perpetuity . 259 Fellowship Members . 47 

Fellows for Life . . . 185 Sustaining Members . 691 

Honorary Fellows for Life 34 Annual Members . . 9,503 

Total 10,736 

To the Corporation, 7 Fellows in Perpetuity, 5 in succes- 
sion to others, and 23 Fellows for Life have been added. 
Four of the latter were elected from the class of Fellowship 
Members. The cash gifts received in this way amount to 
$23,000. 

It is a source of gratification to report a continued increase 
in the annual subscribing membership. Two thousand 
three hundred and twenty-three new members have been 
added since January 1, which makes the total number of 
paying members, after all deductions caused by deaths or 
resignations have been made, 10,243. The amount of income 
received from these new subscribers was $24,470, and the 
total receipts from the annual membership was $98,895. 

The Trustees desire to express their sincere thanks to all 
of these friends whose sympathy with the purposes of the 
Museum has been so generously expressed. These receipts 
play a large part in the payment of the administration ex- 
penses. 
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ATTENDANCE 



The attendance of the year was the largest in the history 
of the Museum; 1,073,905 admissions were recorded. This 
figure embraces the casual visitor as well as the visitor with a 
purpose — study or work. It includes, of course, many re- 
peated visits. The important fact, however, about this 
figure is that, while there have been two special exhibitions, 
notably that of modern French paintings, which have at- 
tracted many people, their number has not been unusual in 
the sense that the attendance at the Hudson-Fulton Exhi- 
bition, in 1909, or at the Morgan and Altman Exhibitions, 
in 1914, was unusual — they have not contributed in a singular 
degree to the total attendance. This is a matter that should 
receive attention as showing that, with the growth of admis- 
sions of people of diverse interests, no one exhibition, how- 
ever high its merits, unless it has the elements of what in 
newspaper parlance is termed "news value," will attract, 
nor should it be expected to attract, record-breaking crowds. 
The record is of a normal growth in admissions of all kinds, 
but especially in the attendance of students and pupils of 
the public schools, and at lectures. 

This total attendance may be analyzed as follows, 52,922 
of these admissions were paid admissions, with a corre- 
sponding revenue of $13,230.50. When the Museum was 
founded, two days were set apart as days when admittance 
fees were to be paid, not primarily as a source of income, but 
as days of special privilege for the members and their friends 
who might desire greater quiet than on free days, and for 
students working in the galleries. Ten thousand two hun- 
dred and fifteen members and their friends availed themselves 
of the privilege last year, and 31,407 students and schools. 
The attendance on the free days, including holidays, was 
976,261. The Sunday attendance was 390,417, and the 
total attendance on holidays 55,540. The admissions to 
129 lectures numbered 18,792; to 91 story-hours, 28,790; 
the admissions of artists and designers was 18,510; and of 
schools, 44,352. The lectures and story hours arranged by 
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the School Art League and other societies have been attended 
by 18,713 persons. 

The fourth series of orchestral concerts, under the direc- 
tion of David Mannes, was arranged, as before, in two groups 
of four each, one in January and the other -in March, the cost 
of the first group being generously defrayed by John D. 
Rockefeller, Jr., who repeated his gift of the previous year 
for this purpose, and of the second, by several Trustees. 
The total attendance of the eight evenings was 60,515, the 
largest number present on a single evening being 10,080. 

Taking into consideration the population of the City of 
New York, this attendance at the Museum is not large. To 
be in proper proportion to the population of the city the 
attendance should be largely increased, an increase which 
would involve no appreciable difference in the running ex- 
penses of the Museum. The Trustees hope that the time 
may come when the benefits of the Museum may be better 
understood by the whole community, and that the gener- 
osity of the Founders and Benefactors may be enjoyed by 
stiil greater numbers. 

COST OF ADMINISTRATION 

This year the Trustees are able to report with satisfaction 
a much decreased deficit over last year. The cost of admin- 
istration was #764,872.97 and the income applicable to it, 
from all sources, including the appropriation from the City, 
income of the General Endowment Fund, receipts from mem- 
bership, admission fees, sales of publications, etc., was 
#559,903.98, leaving a deficit of #204,968.99. Compared 
with the deficit of last year, which was #273,526.82, a sub- 
stantial improvement, it will be seen, has thus been made. 

ACCESSIONS 

Ten bequests of objects of art, totaling 472* pieces, have 
been received. These were from John Henry Abegg, Helen 
L. Bullard, in memory of Laura Curtis Bullard and Harold 

This figure does not include the number of the objects in the Dreicer 
Bequest. 
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C. Bullard, Edmund Cogswell Converse, Mary Augusta 
Coykendall, Michael Dreicer, Rene A. de Russy, Mary L. 
Harrison, William H. Herriman, Eloise Lawrence Breese 
Norrie, and Malvina Heller Sontowski. The most import- 
ant of these in extent were the munificent collection of paint- 
ings, sculpture, and other works of art received under the 
will of the late Michael Dreicer, and the collection of Chinese 
porcelains, jades, and other hard stones, and snuff bottles 
forming a part of the collection of Mr. Converse. 

Five bequests of money were received: from Jacob H. 
Schiff, #25,000; Helen C. Juilliard, $20,000; Charles E. 
Rhinelander, $2,000; Emil Schweinberg, $1,031.67; and 
Francis Lynde Stetson, $25,000. 

Receipts from bequests of earlier years have been as 
follows: Mary J. Kingsland Bequest, $125,000; Harris 
B. Dick Bequest, $33,439.61; Isaac D. Fletcher Bequest, 
$219.89. 

Objects of art (including prints), books, and objects for the 
Lending Collections to the number of 4,61 1 have been acquired 
from 351 donors, whose names are given in the list of donors. 
The more important of these accessions have been published 
in the Bulletin, including the Edward Holbrook Collection 
of glass and a Louis XV paneled room, presented by J. P. 
Morgan, and are referred to at greater length in the depart- 
mental reports. The Trustees desire, however, to take this 
occasion to add to their thanks, already expressed to these 
generous friends of the Museum, their recognition of the value 
of such interest in building up the collections. 

As in recent years, so this year, it has been necessary to 
utilize a part of the funds normally held for purchases, 
but controllable by special resolution of the Trustees, 
for the payment of the expenses of administration, thereby 
curtailing the acquirement of objects of art by just so 
much. The sum thus deflected amounts to approximately 
$177,000. 

The purchases of all kinds of objects embraced in the col- 
lections (including books, photographs, etc.) number 6,698. 
From the income of the Jacob S. Rogers Fund, a large number 
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of purchases for all departments have been made; the most 
important acquisitions out of other funds are: from the Isaac 
D. Fletcher Fund, arms and armor and Egyptian jewelry; 
from the Arthur Hoppock Hearn Fund, two American paint- 
ings; from the George A. Hearn Fund, five American paint- 
ings; from the Frederick Charles Hewitt Fund, a pottery 
statue of a Lohan; from the Pulitzer Bequest, a tondo by 
Luca della Robbia; and from the H. C. Kretschmar Fund, a 
painting by Claude Lorraine. 

The total number of objects of art added by bequest, 
gift, and purchase was 2,789; of prints, 1,468; of books and 
photographs for the Library, 6,454; OI " photographs and lan- 
tern slides for the Lending Collections, 1,070; making a total 
of accessions 11,781. Their distribution according to classes 
is shown elsewhere (p. 45), but it is interesting to note 
here that in the division of American art, twenty paintings 
were added to the permanent collection. 

LOANS AND LOAN EXHIBITIONS 

The display of objects generously lent by collectors is to 
be regarded as a most important function of the Museum, 
thereby giving to the public the chance to see many works of 
art which otherwise would be inaccessible, and which, sup- 
plementing the Museum's own exhibits, make them more use- 
ful. The Trustees heartily appreciate the opportunities so 
freely offered to them. The value of such supplemental 
exhibits was abundantly demonstrated last year at the time 
of the Fiftieth Anniversary celebration when a remarkable 
assemblage was made in this way. 

One thousand, five hundred and thirty-nine objects, em- 
bracing all of the Museum classes, have been received from 
115 lenders this year, which is only a little below the number 
received last year. 

The list of exhibitions made up of loans entirely is a long 
one, chief among them being the collection of portraits of 
important personages connected with the war, by American 
artists, brought together by Herbert L. Pratt, to be shown in 
the museums of the country, and for final deposit in the 
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National Gallery at Washington; the collection of Impression- 
ist and Post-Impressionist Paintings, brought together by 
the Curator of Paintings, and exhibited from May 3 to Sep- 
tember 15; and the splendid collection of Oriental Rugs, 
lent by James F. Ballard, which was hung from October 8 
to December 31. Besides these should be mentioned the 
collection of Modern Japanese Paintings received from the 
Fine Arts Academy of Japan, through the kind offices of the 
Cleveland Museum of Art, shown in November and Decem- 
ber; the collection of Sword Guards and Firearms, lent by 
members of the Armor and Arms Club; the Etched Work of 
J. Alden Weir, lent by various collectors for exhibition in 
February; and the Work of Florence Wyman Ivins, lent by 
the artist for exhibition to children in the Class Room, during 
the summer and autumn. 

Here should be mentioned also the fifth annual exhibition 
of work done by manufacturers and designers, as a result of 
study in the Museum, which was opened December 15, 1920, 
and closed January 30, 192 1. The loans in this collection 
embraced 442 objects, which were contributed by 64 firms and 
individuals. 

SPECIAL EXHIBITIONS 

A number of exhibitions, comprising chiefly material from 
the collections but embracing also some loans, brought to- 
gether to illustrate some particular phase of art or to show 
the work of a special period or of special artists, were held 
from time to time in the galleries of the departments. Among 
them were a grouping of the casts of sculpture by Michel- 
angelo, in the dignified setting afforded in Gallery D 6; an 
assemblage of American metalwork and fixed decorations of 
the XVII and XVIII centuries in Gallery H 22; selected 
groups of Chinese and Japanese silk tapestry and of Japanese 
prints successively in Gallery H 1 1 ; and in the Print Galleries, 
exhibitions of engraved ornament, of French prints and 
drawings (at the time of the Exhibition of Impressionist and 
Post-Impressionist Paintings), and of the works of Legros, 
Lepere, and Zorn. 
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DEPARTMENTAL DEVELOPMENT 

The acquisitions of the year are referred to at length in the 
following pages devoted to departmental activities. 

I. Department of Egyptian Art 

Very gratifying progress can be reported for the year in 
the development of the Egyptian collections through acquisi- 
tions from various sources, and in particular from the results 
derived from the work of the Museum's Expedition in Egypt, 
upon which the upbuilding of the collections is so largely 
based. The Report of the Expedition recently issued has 
described the unusually fortunate outcome of the excavations 
of the past season both at Lisht and at Thebes — results due 
in large measure to the broader programs of work made possi- 
ble by the generous contributions of Edward S. Harkness, 
supplementing the appropriations by the Trustees. In fact, 
it is owing to Mr. Harkness' interest and support that the 
Expedition, in its work since the termination of the war, has 
gradually surpassed the scope of its programs of earlier years 
preceding the outbreak of the war in 1914. The resulting 
gain, both in number and in interest of the objects added to 
the collection during the past three years, is to be seen in the 
noticeably larger number of visitors which the collection has 
recently attracted, as well as in the constant requests, both 
from this country and abroad, for published reports and 
photographs of recent "finds" of the Expedition. 

A number of gifts of importance have been made to the 
collection during the year. At the time of the visit to Egypt 
of the Director of the Museum last winter, Miss Lily S. Place, 
an American lady now residing in Cairo, yet maintaining the 
close interest which she has long held in our Museum, pre- 
sented a considerable number of objects from her collections 
to various departments of the Museum, among which were 
a very representative and interesting series of Egyptian 
antiquities. From the Earl of Carnarvon, following other 
gifts which he has previously made to the department, we 
have received a large number of fragments of vases of alabas- 
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ter and steatite, found by him in the excavation of the tomb 
of Amenhotep I at Thebes just before the war. Some of the 
vases were inscribed with the name of Amenhotep and others 
with those of Ahmose I and Queen Ahmose-Nefretiri, the 
father and mother of Amenhotep. There is promise that 
when the work of fitting the fragments together is completed 
a series of beautiful examples may be added to the highly 
important representation of material from royal tombs at 
Thebes already in our collection. From the London com- 
mittee of the British School of Archaeology in Egypt, there 
has been received as a gift, in return for a contribution made 
by the Museum to their excavations conducted by Professor 
Flinders Petrie, a superb alabaster vase, 22 inches in height, 
found at Lahun in 1920, in the same tomb-chamber which 
had yielded in 1914 the exquisite jewelry and other objects 
of the Princess Sat-hathor-iunut, acquired by the Museum 
and now exhibited in our Room of Egyptian Jewelry. This 
vase was found in a hidden recess behind the lining of dressed 
limestone blocks with which the walls of the rock-cut chamber 
were faced, and bears a magical inscription of unusual import, 
in seven horizontal lines of finely cut hieroglyphs, ensuring 
the princess all things produced on earth and everything 
needed in her future existence, out of this jar. At the sale 
in London last summer of the notable collection of Egyptian 
antiquities formed by the late Lord Amherst of Hackney, we 
were able to acquire, principally through a sum donated by 
Mr. Harkness for the purpose, a particularly important series 
of objects found by Flinders Petrie in 1892 in the excavations 
which he conducted under Lord Amherst's support at Tell 
el Amarna, the capital city of Akhenaten. These acquisi- 
tions consist in considerable part of sculptors' trial pieces 
both in relief and in the round, which, with the two well- 
known portrait heads of Akhenaten already exhibited in our 
collection, give us an enviable representation of the work of 
that school and its marvelous attainments. 

On the side of its publications, the department has found it 
possible in these years since the war once again to carry 
forward its plans for the publication of its work both in the 
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field and here at home. In the earlier years of its history, 
with the demands on its staff — both in building up its pro- 
grams of field-work and in installing its rapidly growing col- 
lections, year by year, in the galleries where they are now 
exhibited — adequate time could not be found to keep the 
publication of its results up to date. Gradually, however, 
these successive steps in departmental development have 
been completed and the process of relieving members of its 
staff in turn from active participation in field-duties has 
lately become possible, in order that the results which their 
work has produced may be made ready for the press. At 
the present time, two folio volumes in the "Theban Tomb 
Series" which is being issued under the Robb de Peyster 
Tytus Memorial Fund are now sufficiently advanced in the 
printing to ensure their appearance this spring, while two 
other volumes are to go to the printer next summer. In the 
"Expedition Series," one of two volumes dealing with the 
excavation of the Monastery of Epiphanius at Thebes and 
the important data derived from it as to life at Thebes in the 
seventh century A. D., is now going through the press. For 
publication in the same series also, two volumes are now 
ready for the press, embodying the results of an extended 
study into the history of the Monasteries of the Wady'n Na- 
trun, carried out by a branch of the Expedition over a number 
of years. A further volume, now well advanced in prepara- 
tion, records the results of excavation carried out by 
the Expedition in cemeteries of the XVI Ith dynasty at 
Thebes. 

These, and other volumes which should follow in regular 
order, will furnish a detailed record of the activities and 
discoveries of the Museum during the past fifteen years in the 
Egyptian field. They will accomplish a double purpose, it 
is to be hoped, both in enhancing the interest and value of 
the collection which we have derived from the work, and in 
emphasizing still further the importance of the contributions 
made by the Museum to our knowledge of the art and civiliza- 
tion of ancient Egypt. 
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2. Department of Classical Art 

Among the new acquisitions made by the department in 
the course of the year which have arrived at the Museum to 
date, we may mention the following as of exceptional impor- 
tance: an archaic marble head of the Apollo type; a fifth- 
century bronze torso of a man; a fragment belonging to our 
large sixth-century gravestone consisting of the right shoulder 
of the youth; two Roman busts of the Republican period; 
twenty-three Roman frescoes; a Clazomenian sarcophagus; 
eight Greek vases; and thirty-eight pieces of jewelry. Six 
of the vases are Athenian, including an early red-figured 
hydria with two warriors and a flute-player, beautifully pre- 
served; a stamnoswith an attractive scene of women serving 
wine; and a white lekythos decorated with a brilliantly col- 
ored picture of Hermes leading a youth to Charon's boat. 
A Dipylon amphora and a Rhodian plate are welcome addi- 
tions to our somewhat scanty collection of early Greek vases. 
The new pieces of jewelry include a small masterpiece — the 
head of a ram, in solid gold, of early fifth-century style — as 
well as several engraved Greek rings, necklaces, earrings, 
and safety-pins of delicate workmanship. 

Besides these originals, we have added seven reproductions 
of Minoan and Mycenaean objects — the Knossian gaming- 
board, two stelae from Mycenae, the bird vase from Mycenae, 
a necklace from Mochlos, and a small bronze bull with leaper. 

Our collection of prehistoric Greek art has, moreover, re- 
ceived very substantial additions by noteworthy loans. 
From Richard B. Seager come a number of Cretan bronzes, 
such as double axe-heads, chisels, a spear-head, knife-blades, 
and votive pieces mostly in very good condition; also several 
beautiful stone vases. But most important of all is an 
anonymous loan of 267 Cretan seal-stones covering all periods 
of Cretan glyptic art and thus affording a unique opportunity 
of studying its development from the early pictographic sym- 
bols to the later naturalistic representations. It is not too 
much to say that outside of Greece no museum has so repre- 
sentative a collection of these attractive objects, which in 
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spite of their small size are among the most important remains 
we have of the Minoan civilization; for both archaeologically 
and artistically these stones are of great value. The. later 
naturalistic representations rank among the best that Cretan 
art has produced, while the early pictographic designs may 
some day — when the key to the Cretan language is found — 
disclose to us some of the secrets of Cretan history. 

A few further additions through gifts and loans have been 
made during the year, notably an Athenian aryballos with an 
attractive palmette decoration and the inscription "Agesi- 
machos is handsome indeed," a gift of Welles Bosworth; an 
Apulian vase of the sixth century B. C. and a large Athenian 
black-figured krater, a gift and a loan respectively of Mrs. 
and Mr. Albert Gallatin; and a moulded glass vase of Roman 
date given by Mrs. Henry Fairfield Osborn. 

The main activities of the department have been devoted 
to work upon the extensive new material which reached the 
Museum last year, representing the purchases of several 
years. These objects have now all been placed on permanent 
exhibition in the period rooms of the Classical Wing and the 
majority have been published in the Bulletin. Considerable 
time has also been spent in preparing an exhibition and a 
short descriptive account of objects illustrative of Greek and 
Roman life. It is hoped that this exhibition will be ready 
early next year. With the increasing interest in fine vase- 
forms, it has seemed opportune to add to our cases of ex- 
planatory material in the Third Room a series of photographs 
showing the chief Athenian shapes and their uses. The work 
on the card cataloguing of old material, acquired before 1905, 
has been almost completed. 

3. Department of Paintings 

Exclusive of the paintings belonging to the Dreicer be- 
quest, which were received by the Museum too late for de- 
tailed mention in this report, a considerable number of paint- 
ings have this year been added to our collection which, though 
not of prime importance, nevertheless call for comment even 
in this brief account of the activities of the year. 
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Bequests other than that of Mr. Dreicer have brought to 
us thirteen pictures. These include a landscape by Rousseau 
and an unusual and charming landscape, A Wheelwright's 
Shop on the Banks of the Seine, by Corot, from the bequest 
of Eloise L. Breese Norrie; a self-portrait of Salvator Rosa, 
at once an excellent painting and a highly interesting docu- 
ment of seventeenth-century culture, this from the collection 
of Mary L. Harrison; and, by the will of William H. Herri- 
man, from whom we received six pictures, the Oedipus and 
the Sphinx by Gustave Moreau, an important example of the 
work of this imaginative artist who occupied a peculiar posi- 
tion in the complex movements of nineteenth-century paint- 
ing. Among the other bequests which have come to us are a 
characteristic picture by Elihu Vedder, one of two paintings 
from Helen L. Bullard, and a portrait of Mile, de Gottignies 
by Van Dyck from the bequest of Edmund C. Converse. 

The gifts received during the year also include thirteen 
paintings and seven drawings. Among the former may be 
mentioned the gift from Louis Allston Gillet of Sully's Musi- 
dora, a picture of extraordinary grace and romantic charm. 
Four American pictures of slightly later date are the gift of 
Col. Charles A. Fowler. 

The year's purchases were thirteen in number, seven being 
modern American pictures acquired from the Hearn Fund. 
Portraits by Largilliere of the Baron and Baroness of Pran- 
gins, first-rate examples of Regency painting, have been 
added to the gallery of eighteenth-century French pictures, 
and there have also been purchased a fine small panel by 
Francesco di Giorgio and a German painting of the sixteenth 
century attributed to Hans von Kulmbach. 

An important loan of fourteen paintings has been received 
from Charles C. Stillman in memory of his father James 
Stillman. It includes portraits by Rembrandt and Pontormo 
and other interesting pictures, mostly Italian. To accommo- 
date these and the pictures from the Vanderbilt bequest, 
which were hung together in Gallery 25 during the winter 
and spring of the year, certain minor changes have been 
made in the hanging of the galleries. 
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This year two exhibitions of paintings were arranged in the 
large exhibition gallery, D 6. During January and February 
was held an exhibition of War Portraits, painted for the 
National Art Committee at the time of the Peace Conference. 
Beginning early in May and continuing through September 
15 a loan exhibition of French Impressionist and Post- 
Impressionist Paintings was held. The exhibition aroused 
much interest and provoked considerable comment. 

4. Department of Decorative Arts 

The development of the collections comprised in the de- 
partment has progressed satisfactorily. 

Three fine Flemish tapestries, representing the Rape of the 
Sabines, long on view at the Museum as a loan, have now 
become our property through the generosity of the late Eloise 
L. Breese Norrie. Of outstanding importance in any account 
of the accessions of the year is the bequest of the Michael 
Dreicer Collection. At the time of writing, the objects have 
not been received at the Museum, so that a detailed account 
of the sculpture and decorative arts in this munificent bequest 
must be left for another occasion. Several of the finest pieces 
were shown during the Fiftieth Anniversary Exhibition, 
notably the remarkable twelfth-century statue of a seated 
Prophet, the Annunciation group of the fourteenth century, 
and the magnificent late Gothic tapestry of the Crucifixion 
from the Hainauer Collection. When the bequest is put on 
exhibition, other important sculptures of the Romanesque 
and Gothic periods will be'seen for the first time in the Mu- 
seum, together with a small collection of Renaissance bronzes, 
examples of furniture, another Gothic tapestry, a large Ispa- 
han rug, and other material of exceptional interest. 

Among the numerous gifts, which are to be found listed 
elsewhere, a few at least must receive special mention. Par- 
ticularly acceptable is the gift from Mrs. Edward Holbrook 
and John S. Holbrook, in memory of Edward Holbrook, of 
193 pieces of glassware, mainly English of the seventeenth 
and eighteenth centuries. In memory of their father, the 
well-known connoisseur Henry C. Lawrence, his daughters, 

18 



REPORT OF THE TRUSTEES 

Mrs. Lucy Lawrence Hutchinson and Mrs. Gladys Lawrence 
Hubbard, have given two fine panels of Flemish sixteenth- 
century stained glass from the Lawrence Collection. Mrs. 
J. Pierpont Morgan has given a remarkable collection of 
seventeenth-century tassels, which was one of the features of 
our Fiftieth Anniversary Loan Exhibition. Although given 
to the Museum in 1920 by J. Pierpont Morgan, the paneled 
room of the Louis XV period from an hotel once owned by 
Mme. de Pompadour in the rue Thorigny, Paris, was not 
installed in the Morgan Wing and opened to the public until 
early this year. Welcome additions to our Near Eastern 
collection were included in the gift from Miss Lily S. Place. 
Two rare pieces of English furniture, a chest of the fourteenth 
century, and a richly carved seventeenth-century oak cup- 
board are a gift from Sir Joseph Duveen. An attractive 
example of seventeenth-century Italian sculpture is the 
marble portrait head of a Lady, given by A. Seligmann, Rey 
and Company. 

Touching briefly upon the purchases made during the past 
year, which range from Caucasian bronzes of the first and 
second century A. D. to a lace handkerchief made about 
1832 for the consort of Leopold II of Belgium, the most im- 
portant is probably the tondo of Prudence by Luca della 
Robbia. Although purchased in 1920, the French twelfth- 
century column-statue of a King of Judah, a piece of extra- 
ordinary rarity and artistic interest, was put on exhibition 
only in this year, so that attention may be called to it among 
the new accessions. A stone capital, with scenes from the 
Temptation of Christ, is a masterpiece of French carving at 
the end of the twelfth century. The purchase of a marble 
sculpture from the parapet of a pulpit, representing an angel 
with a lion and an ox, symbols of the Evangelists Matthew, 
Mark, and Luke, adds to our collection a third fragment pre- 
sumably from the famous pulpit by Giovanni Pisano at Pisa. 
Among the other examples of mediaeval and Renaissance 
sculpture and stonework are two eleventh-century Spanish 
capitals with figure subjects; two Gallo-Roman columns of 
great archaeological interest; two large Romanesque columns 
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of Veronese marble; a fragment from the decoration of a 
fourteenth-century marble sarcophagus; a fifteenth-century 
gesso of the exquisite marble bust of St. Catherine, formerly 
in the Palmieri-Nuti Collection, Siena; a standing figure in 
terracotta of an apostle, attributed to Vecchietta; and a mar- 
ble relief, of the middle of the sixteenth century, representing 
the Dormition of the Virgin, by one of the principal sculptors 
of the School of Troyes, Jacques Juliot the Elder. 

The textile collection has been strengthened by numerous 
purchases. A notable feature was the acquisition of 377 
laces and embroidered altar linens from the Ida Schiff Collec- 
tion, of which the remainder was divided between the Cleve- 
land and Minneapolis museums. 

New purchases have added to the interest of both the 
ceramic, glass, and metalwork collections. For the most 
part they do not require special notice, but mention may be 
made of a considerable group of brass plates and candlesticks, 
mainly German of the sixteenth and seventeenth centuries, 
which the Museum acquired from the Lawrence Collection, 
and of a pair of silver-gilt candlesticks made for the Duke of 
Cumberland by Auguste Fils, Paris, 1789 — a welcome addi- 
tion to our meager group of French silver. 

Furniture is represented among the purchases by a beauti- 
ful carved and painted wood console-table of the period of 
Louis XV, by several unusual pieces of English furniture of 
the sixteenth, seventeenth, and eighteenth centuries, and by 
a group of American furniture— chairs, sideboard, clock, 
mirrors — of the eighteenth and early nineteenth centuries. 

In the field of Near Eastern art, one of the most interesting 
purchases is a small group of eighth- and ninth-century luster 
and semi-porcelanous earthenware bowls of the type found 
at Samarra. A bronze statuette of an Adorer, from Laos, 
and a thirteenth-century statuette of a Bodhisattva, from 
Java, and two fragments of large leaves from an Arabic 
eleventh-century Koran may be mentioned. 

The loans during the year have been numerous and will be 
found listed elsewhere. Especial attention may be called to 
important loans of American silver from the Hon. A. T. 
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Clearwater, R. T. Haines Halsey, and Francis P. Garvan. 
Among other loans, the collection of American glass lent by 
Miss Minnie I. Meacham; the American metalwork lent by 
Alexander McMillan Welch and W, Gedney Beatty; the 
statue in wood by William Rush, of Liberty Crowning the 
Bust of Washington, lent by Louis A. Biddle, have added 
materially to the interest of our American section. 

Among the various activities of the department may be 
noted the installation of our collection of stained glass in the 
windows of the Gold Room and the rearrangement of the 
material of the seventeenth century and the first half of the 
eighteenth century in the Morgan Wing. Two small ex- 
hibitions, one of peasant embroideries and the other of 
American metalwork and fixed decorations, have been held 
in the gallery adjoining the Textile Study Room. The 
exhibition of casts of Michelangelo's sculpture arranged in 
the large gallery, D 6, was warmly received not only by 
students of Renaissance sculpture, but also by the general 
public. Through the courtesy of James F. Ballard of St. 
Louis, 69 Oriental rugs, mainly of the sixteenth and seven- 
teenth centuries, from Mr. Ballard's collection, were ex- 
hibited as a loan in Gallery D 6 for a period of three months. 
The large attendance in the Textile Study Room shows the 
continued popularity and usefulness of this feature of the 
department. 

5. Department of Far Eastern Art 

During 1921 seven exhibitions have been arranged by the 
department in Room H 1 1 ; first, original Japanese prints and 
cleverly restored ones made to deceive; then Chinese and 
Japanese kossu or silk tapestry; in May a collection of Japa- 
nese Surimono prints; in July the Hiroshige tea-house series; 
next figure subjects by Utamaro and Toyokuni; in November 
Japanese paintings by contemporary artists, members of the 
Nippon Bijutsu-in; and, lastly, paintings by Japanese artists 
of the end of the nineteenth century from the collection given 
to the Museum in memory of Charles Stewart Smith. 

Through purchase the department acquired a very fine 
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pottery Lohan of the T'ang period, belonging to the series of 
which the Museum already owned one; a very important 
wood-carving of the early T'ang period, four saintly figures 
forming the finial of a shrine; and two extremely rare and 
beautiful Chinese cups, also of the T'ang period, one gold, 
a unique piece, and the other silver plated with gold. To 
the collection of Japanese prints numerous additions were 
made. 

At the end of the year the Museum received the collection 
bequeathed by Edmund C. Converse, consisting of fine pieces 
of Chinese famille verte K'ang Hsi porcelain, jades, hard 
stones, and snuff bottles. The collection, which is a very 
valuable one, has not yet been put on exhibition. 

The important loan of Chinese porcelains from Harry 
Payne Bingham enriches the Museum collection considerably. 

6. Department of Arms and Armor 

Objects of arms and armor presented to the Museum during 
the present year include a North Italian bench-vise and an 
Italian anvil, richly wrought, dating from the sixteenth cen- 
tury — these had been on loan from Colonel Ambrose Monell 
since 1915, and are given by Mrs. Monell in his memory; also, 
from Thomas E. Kirby, an engraved Italian powder horn, 
dated Ap. 7, 1560, three spurs — Greek, British-Roman, and 
English, early twelfth century — and two batardeaux; and 
from Richard H. Lawrence an elaborate hilt of an English 
court-sword, dating about 1805. 

Among our purchases are the etched and enameled cham- 
fron which belongs to the armor of Niclas Christoff von 
Radzivil, of which the Museum already exhibited several 
parts; an armet a rondelle (1460) bearing the arms of the 
family Piombini; a tilting skirt of gold brocade (1525), 
probably from the royal Saxon armory; a sixteenth-century 
Bavarian tournament book, folio, with a hundred-odd full- 
page illuminations; a book of drawings of bits made for 
Gourdon de Genouilhac (c. 1520), whose beautiful armor we 
exhibit; an eighteenth-century banner bearing the royal arms 
of Spain; reinforcing pieces for the tilt, consisting of grand 
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guard to which is attached a buffe (dated 1551), garde-de- 
bras, and bridle gauntlet, also a chamfron of russet steel, 
etched and gilded, of the Greenwich school — these from the 
Morgan Williams Collection. 

The more important loans to our galleries include two 
suits of engraved and gilded armor, Cromwell's sword, and 
holster pistols of George Washington, lent by Edward Hub- 
bard Litchfield; a suit of Italian Gothic armor, lent by Wil- 
liam Randolph Hearst; thirteen eighteenth-century cannon 
models, lent by Theodore Offerman; the flag of the Second 
Regiment, First Brigade, N. Y. State Artillery, carried at 
Washington's inauguration, deposited by the Art Commis- 
sion of the City of New York; a late eighteenth-century 
English royal standard, lent by Miss Giulia P. Morosini; an 
early sixteenth-century Scottish claymore, lent by Alex- 
ander McMillan Welch; and finally, a suit of engraved and 
gilded armor in extraordinary preservation, the work of 
Kunz Lochner, lent by the Curator. It is gratifying to 
report that practically all previous loans continue on exhibi- 
tion. 

Two special loan exhibitions were arranged during the 
summer by the Armor and Arms Club which was recently 
organized in New York. This society brings together a 
large number of the American specialists in this field, and we 
may well expect that its influence will presently be felt in 
developing a knowledge and an appreciation of its special 
field of art. One exhibition included early pistols, European 
and Oriental, instructive from many points of view — beauty 
of design, technical perfection, and originality of mechanism. 
The second exhibition, a hundred Japanese sword guards, 
showed an extraordinary range in these objects in material, 
ornament, and execution. An illustrated and descriptive cat- 
alogue of the sword-guard exhibition is being published by 
the society. 

Among the educational activities of the department may be 
noted a weekly seminar, open to auditors having certain qual- 
ifications. The members of the class discuss critically the 
artistic merits of arms and armor, together with questions 
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concerning their use, making, repairing, falsifying, mounting, 
labeling, and exhibiting. 

Numerous minor changes have taken place in the armor 
galleries and more important ones are projected; thus there 
will shortly be placed on exhibition the two complete suits of 
etched horse armor which were referred to in the last report. 
Mention should finally be made of the work carried on in 
preparing a catalogue raisonne of the entire collection. 

7. Department of Prints 

During the past year six exhibitions have been held in 
the Print Galleries, of which the five arranged by the De- 
partment of Prints were as follows: Engraved Ornament, 
Important Recent Accessions, the Etched Work of Julian 
Alden Weir, French Prints and Drawings of the Last One 
Hundred Years, and representative selections from the gra- 
phic work of Legros, Lepere, and Zorn. The last three of 
these exhibitions were largely made up of loans, and much 
of their success was due to the generosity of the friends of the 
Museum who so kindly contributed to them. 

The exhibition of Mr. Weir's prints was as nearly as possi- 
ble complete, there being, so far as known, but three plates 
by him which were not represented by one or more impres- 
sions. The Museum collection of etchings by Mr. Weir, 
who in his time was president of the National Academy of 
Design and as such served as one of the Trustees of the 
Museum, is apparently the largest there is except that owned 
by the artist's family. Through the lively interest and aid 
of Miss Dorothy Weir and of Mrs. Weir the exhibition was 
made up from these two collections, and thus for the first 
time afforded the public an opportunity to see Mr. Weir's 
distinguished etched work in its entirety. 

The exhibition of modern French prints and drawings was 
one of the most noteworthy that has as yet been held in the 
Print Galleries as, starting with the classic work of Ingres 
and Delacroix, it contained representative examples from 
the hands of practically all the important French artists of 
modern times down to and including the work of the more 
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discussed of contemporary men. Its black and white en- 
livened by the presence of drawings in color, the exhibition 
made possible a rapprochement between "prints" and 
"drawings" and emphasized the fact that prints are merely 
drawings of which there are many originals instead of only 
one. It further brought out the fact that when looked at 
as a whole the recent developments are but the logical carry- 
ing out of tendencies which have been discernible in French 
work for more than a hundred years. Its decided educational 
and artistic interest was much appreciated by the public, 
which attended it in large numbers. Special thanks are due 
to the ladies and gentlemen who lent their pictures for in- 
clusion in the exhibition, among whom may be mentioned 
Mrs. J. Woodward Haven, Mrs. Eugene Meyer, Jr., Miss 
Anna Pellew, Mrs. Charles H. Tweed, Mrs. J. van Gogh- 
Bonger, Mrs. J. Alden Weir, George Matthew Adams, Hon. 
William A. Clark, Hamilton Easter Field, Albert Eugene 
Gallatin, Howard Mansfield, Paul J. Sachs, Alfred Stieglitz, 
Herbert N. Straus, and Grenville Lindall Winthrop. 

The exhibition of Legros, Lepere, and Zorn was made up 
principally from the portfolios of the Museum, but again, as 
in the case of other exhibitions, a group of private collectors 
made it possible to show many rare and interesting items not 
contained in the permanent collection of the Museum. 
Among the collectors who so kindly came to the assistance of 
the Museum in making this exhibition may be mentioned 
George Matthew Adams, Frank Altschul, Dr. Thomas L. 
Bennett, Robert W. de Forest, Howard Mansfield, Rudolph 
Ruzicka, and Robert Scoville. 

The accessions this year in the Department of Prints have 
been smaller in volume than in some of the previous years, 
there having been no gifts, for instance, like that of the 
twenty-five thousand book plates which William E. Baillie 
presented last year. There have been received 1,677 sepa- 
rate prints, 48 books and bound collections of prints, and 10 
copper plates. The mounting and arrangement of the collec- 
tions have gone on busily, no less than 1,002 mats having been 
cut. Statistics of this kind, however, in view of the fact 
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that some of the bound collections should be broken up and 
some of the single prints bound together, do little more than 
show the routine work of the department, and throw no light 
upon the importance or value of the accessions. 

Among the more important and interesting gifts during 
the year may be mentioned the exceptionally fine collection 
of the work of C. W. Sherborn given by his son C. Davies 
Sherborn; a nearly complete set of the publications of the 
Society of Iconophiles from the collection of William Loring 
Andrews, which was presented by Mrs. Andrews; a group of 
etchings by Buhot given by David Keppel; and various pub- 
lications of the Society of Iconophiles and of the Bibliophile 
Society, as well as a most interesting group of prints by Le- 
gros, which were given by Edward D. Adams. 

The purchases during the year have been fewer in number 
than for some time past, but contain some very important 
items, among which stand out prominently such things as 
Mantegna's Arisen Christ between St. Andrew and St. 
Longinus, the Quadriregio printed in Florence in 1508, and a 
fine group of woodcuts by various members of the Cranach 
family. The purchases range from Italian primitives to the 
work of contemporary American artists, but with the excep- 
tion of the Cranachs no considerable group of things by any 
one man has been acquired. Possibly the most interesting 
group of new accessions is composed of the twenty-odd 
illustrated books which have been purchased during the 
year, as among them are not only some great rarities but 
some of the truest masterpieces of book illustration. Begin- 
ning with such volumes as the Verona Msop of 1479, the 
Arte del ben morire printed by Clein in 1490, and sev- 
eral small Florentine books, it includes such items as the 
Cronycke van Hollant of 15 17 illustrated with woodcuts by 
Lucas of Leyden, and the Tableau de Cebes and Orus Apollo, 
both of 1543 , which represent the middle sixteenth-century 
Parisian woodcut at almost its finest. Among the later books 
are such masterpieces as a set of India proofs of Millais's 
Parables of our Lord, a china paper copy of the 1810 edition 
of Rogers' Pleasures of Memory with extraordinary im- 
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pressions of the delightful cuts by Clennell after Stothard, the 
Expedition des portes de fer with the woodcuts by Raffet, 
and several books illustrated by Daumier. 

Doubtless the two most important items of the year are 
the Mantegna and the Quadriregio, which were mentioned 
above. Early editions of the very few elaborately illus- 
trated Florentine books are of the utmost rarity, and when 
in such immaculate condition as is the Museum copy of the 
Quadriregio, are practically unprocurable. This is certainly 
one of the most beautifully illustrated books ever made and 
something of which any collection public or private might 
justly be very proud. Of the Mantegna engraving it suf- 
fices to say that it is that very rare thing, the finest known 
impression of one of the most important and beautiful prints 
ever made in Italy. 

The collection of ornament has been steadily added to, 
among the items being several unusual Renaissance pattern 
books by Pagan, Ostaus, and Calepino, and last though not 
least a group of 360 designs by Pillement, including many of 
the delightful color prints in which this great master's charm 
and grace are most perfectly exemplified. 

8. The Library 

A large number of additions to the Library have been made 
during the past year. At the present time 41,000 volumes 
and 55,000 photographs are contained in the collections. 

Considerable interest has been shown in the reproductions 
of drawings by the Old Masters, and also by men of more 
recent times. Among the collections of such reproductions 
acquired during the year are those of Hans von Marees, 
Vincent van Gogh, Constantin Guys, Auguste Renoir, the 
works of Venetian masters, the collection of seventy-five Hol- 
bein drawings at Windsor Castle, and a collection of ten 
water colors — early landscapes — by Albrecht Diirer. A 
complete list of the collections of drawings in the Library 
has been prepared and may be consulted at any time. 

Many new periodicals have appeared during the past two 
years and have been added to our collection. The current 
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periodicals received number upward of two hundred separate 
publications. 

Work has been begun in the preparation of a bibliography 
of museology, so far as it relates to museum administration, 
and considerable progress has been made. 

A number of works reproducing textiles have been added, 
including Soieries Marocaines — Les ceintures de Fes, con- 
taining fifty plates in color; Broderies et decorations popu- 
lates Tcheco-Slovaques, with thirty-four colored plates; 
Calico Painting and Printing in the East Indies in the XVII 
and XVIII Centuries. This work has a very complete text 
by G. P. Baker and thirty-seven plates in color of unusual 
excellence. 

There is an increasing demand by Museum lecturers and 
instructors for books, photographs, and colored prints for 
demonstration purposes, all of which are supplied. 

Photographs of Colonial and domestic architecture, views of 
European cities, and of painting and sculpture, both Euro- 
pean and American, have been added to the collection. 

Among the gifts received are the following: 

Japan Described and Illustrated by the Japanese. Edited 
by Captain F. Brinkley. Printed on vellum. Boston, 
1897. 10 volumes. From Mrs. Edward D. Adams. 

Egypt and Nubia, and the Holy Land. By David Roberts. 
London, 1842-49. 6 volumes. The work is illustrated 
with color plates, bound in full levant, and contained in 
a mahogany case. This gift was received from Charles 
Lanier in memory of his friend, J. Pierpont Morgan. 

Catalogue of the Collection of Pottery and Porcelain in the 
Possession of Otto Beit. London, 1916. Of this catalogue 
only seventy copies have been printed. Our copy, No. 
45, was presented by Sir Otto Beit. 

Photographs of Colonial Houses in Newport, manuscript 
documents relating thereto, and bulletins of the Newport 
Historical Society were given by Mrs. W. W. Covell. 

Seventy-four photographs of paintings by the late Kenyon 
Cox were presented by Jacob D. Cox. 
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In order to complete the set of works by William Loring 
Andrews, our late Honorary Librarian, which is to be kept 
in the Library as a memorial to him, the following is needed 
and solicited: Views of Early New York with illustrative 
sketches prepared for the New York Chapter of the Colonial 
Order of the Acorn. New York, 1904. 

PUBLICATIONS 

A publication of importance, especially as a vehicle for 
the results of scholarly research, was the first number of a 
series to be known as "Papers," which will contain essays, by 
members of the Staff" and others, of a character that cannot 
be used in the Bulletin; others in the series, under the direc- 
tion of the Committee on Educational Work, will continue to 
be issued from time to time as parts of a volume to be bound 
when complete. The part which was published in April 
was written by Herbert E. Winlock, Assistant Curator of the 
Department of Egyptian Art, and dealt with the Bas-Reliefs 
from the Temple of Rameses I at Abydos. 

The Bulletin, which, with time, has come to occupy a 
more and more important place among the periodicals 
devoted to art, completed its sixteenth year with the De- 
cember issue. With it were published as supplements a 
description of the Ceiling Panels by Pinturicchio, in January,, 
and a report of the Egyptian Expedition for 1920-1921 in 
November. A pamphlet devoted to the educational work 
was issued simultaneously with the Bulletin in September. 
The Children's Bulletin, which has attained a well-merited 
place among juvenile periodicals, has completed its fifth 
year. 

No new catalogues or handbooks of the permanent col- 
lections have been issued, but two catalogues of special ex- 
hibitions. There has been a gratifying sale of those in the 
list of publications, which now number 64. The lectures 
delivered at the Museum in i920,on Early American Domestic 
Architecture, by Professor Fiske Kimball, of the University 
of Virginia, are now in the hands of Messrs. Charles Scribner's 
Sons, and will be published in the early fall of 1922. 
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The sale of photographs, postcards, and color prints of 
Museum objects has also been a good one. The proceeds 
of such sales, and of casts, the calendar, and Christmas cards 
have reached the total of $48,044.39. 

EDUCATIONAL WORK 

In no year since the Museum began its activities in the 
direction of definite personal help to its members and visitors 
has it reached out so far, or accomplished so much, as in the 
one just ended. The Instructors have been fully employed, 
much of their time having been given to talks or lectures for 
schools, clubs, or other groups, in addition to their less formal 
appointments. The work with the high schools of the City, 
and the private schools especially, following well-laid plans 
for cooperation, has increased in volume and effectiveness. 
More elementary schools, also, have been reached, especially 
through the course of talks for his teachers given under 
arrangements made by Frank H. Collins, Director of Draw- 
ing, and through the giving of stories in the school audi- 
toriums. 

The conferences for practical workers have extended natu- 
rally, and now include representatives of several of the great 
shops of the city among the regular attendants. In the 
same way, the efforts to serve that part of the industrial com- 
munity which looks to the Museum as a depository of ideas in 
design have been successful beyond reasonable expectation. 
In somewhat greater detail, the personal service rendered is 
referred to in the following paragraphs. 

(1) Instructors. An idea of the extent of the office ren- 
dered by the four Instructors may be gained from the follow- 
ing statistics: 

Miss Abbot, in addition to many single appointments, 
has met 17 groups of members or other persons seeking ap- 
pointments, in times; the Association of Private School 
Teachers, 10 times; 11 private school classes, 78 times; classes 
from the College of the City of New York, 13 times; Barnard 
College classes, 9 times; Hunter College, Wellesley College, 
Harvard University, and the Manhattan Trade School 
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classes, each once; and the Albany College of Teachers twice. 
She has given 24 talks to eight clubs, 11 formal lectures on 
various subjects in the Museum, and 6 in other places. Ap- 
pointed by the President of the Museum the American Vice- 
president of the International Congress of Art at Paris in 
September, Miss Abbot represented the Museum and made 
an address upon its educational work. 

Miss Coseo has given 24 lectures in a course for high 
school pupils in the Lecture Hall, and has repeated certain of 
these, by request, 32 times. She has given three lectures for 
the blind, two for the Parents' League Association, and 13 
before various school assemblies and clubs. Her appoint- 
ments with classes in the galleries numbered 97, 9 of them 
for the Manhattan Trade School for Girls, and two for the 
Association of Private School Teachers. 

Miss Chandler has met in 82 appointments groups of chil- 
dren from 15 elementary schools during school hours in the 
classroom for work connected with their school studies, and 
has conducted classes from these schools and from 12 other 
schools into the galleries 109 times. She has given 86 story- 
hours in the Saturday and Sunday courses in the Lecture 
Hall, reaching 27,830 children and adults, and in 52 appoint- 
ments has followed up the stories with "Children's Hours" 
for 1,034 children. In her 56 visits to the schools, she has 
spoken to 8,460 children. 

Mrs. Carey has met 49 appointments, 2,313 people, in her 
regular Saturday and Sunday gallery talks, which are free 
to all who care to join them at a given hour. She has met 
the members of 19 clubs in the Museum, and has given talks 
to three groups outside the Museum, besides meeting many 
other visitors and groups. In all, she has met 337 appoint- 
ments. 

The total number of persons met by the Instructors in the 
galleries and classrooms was 40,077. 

(2) Lectures. The method of instruction by means of 
lectures is considered by some educators to be inferior to the 
use of books or the more informal discussion practised in sem- 
inars; but it is doubtful if, in the subjects connected with art, 
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the same amount of pleasure could be given to so many people 
by any other means than by the oral lecture, especially when 
illustrated with lantern slides. It would be impossible to 
illustrate the discussions on the points treated by the speaker 
or to make comparisons so successfully in any other way. 
Among the Museum activities, then, contributing largely to 
the attendance, as shown under that heading, are the various 
courses of general and special lectures, and the story-hours 
for children. 

A special course of three lectures on the Hittites, by David 
G. Hogarth, Keeper of the Ashmolean Museum, Oxford, was 
given in February and March, and one by Paul Pelliot, mem- 
ber of the Institute of France, on October 18. His subject 
was Archaeological Research in Central Asia. 

There have been 43 public lectures on Saturdays and Sun- 
days, with an attendance of 8,817; 82 lectures for special 
groups — for practical workers (the Gillender Lectures), high 
school pupils, high school teachers, elementary school 
teachers, the New York Training School for Teachers, the 
Vocational School for Boys, private schools, the deaf, etc. — 
with an attendance of 9,189; or 129 lectures in all, with a 
total of 18,792. Eighty-six story-hours for children have 
been given on Saturdays and Sundays, and 5 for special 
classes, with an attendance of 28,790. 

The School Art League has used the Lecture Hall for 29 
lectures and story-hours which have brought 12,426 persons 
into the Museum, while a course of 4 lectures arranged by 
the Alliance Francaise has been attended by 942. 

(3) Study-Hours. Miss Cornell's groups of practical 
workers in the study of the principles of good taste and good 
design have increased. Three regular courses have been 
given, covering 29 lectures. 

Special courses of 24 have been given to groups from the 
R. H. Macy Company, Lord & Taylor, and other firms; and 
three in a new course designed especially for members, which 
will be continued in 1922. 

The arrangement for the giving of six lectures under the 
provisions of the will of Jessie Gillender, in connection with 
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the study-hours, reported last year, has proved successful. 
The number of persons attending the study-hours was 1,751 > 
and the Gillender Lectures, 839. 

(4) Work of the Associate in Industrial Arts. We 
may safely say that the foundation has been laid in the work 
with manufacturers and designers and the editors of their 
representative trade journals conducted by Mr. Bach. The 
stand taken by the Museum is now recognized, and the initial 
chapter in this phase of work has been written. From many 
cities the trades are now coming to the Museum; its scope is 
demonstrated once more as that of a national museum. The 
exhibitions of work by manufacturers and designers showing 
study of the collections began in a small way in Class Room B. 
The first and second exhibitions were shown there. These 
proved the thesis that the Metropolitan Museum had a 
practical service to offer the trades. The third, fourth, and 
fifth exhibitions were held in the galleries of the Print De- 
partment, while for the sixth (1922) the Gallery of Special 
Exhibitions, the largest single gallery in the building, has 
been reserved. These exhibitions are now recognized in the 
trades and trade press; they are looked forward to as annual 
events and their example emulated. An always increasing 
number of names of designers on labels is a hopeful sign: 
first exhibition, none; second, 9; third, 23; fourth, 28; fifth, 
50. Depending on the galleries available, it has been necessary 
to control the size of the exhibition. The record of lenders 
contributing increased as follows: first exhibition, 26; second, 
37; third, 78; fourth (one small gallery), 51; fifth, 64. The 
number of items shown is recorded as follows: first exhibition, 
73; second, 100; third, 425; fourth, 196; fifth, 442. These 
are not, however, figures of crucial importance as indicating 
the success of the work, first, because they do not represent 
all the best work which has been done in any year; second, 
because excellent work done as a result of Museum study is 
often in the nature of special order work and either delivered 
to clients of the manufacturers before our exhibition opens 
or not included because exclusive rights to a design had been 
sold to a distributor; third, because our success is to be re- 
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corded not in terms of objects or firms, but in terms of good 
will among the trades. 

(5) Museum Extension. The Lending Collections have 
been used increasingly in the public schools of the City — 
elementary, high, vocational, training, and model schools. 
For the Museum extension work with the elementary schools 
sixty-four new groups of one thousand, four hundred and 
twenty-six slides have been provided. To the schools we 
have also lent more maps, charts, coins, casts, textiles, and 
photographs. Color prints, purchased late last year, have 
been especially in demand. In connection with American- 
ization work, photographs and textiles have been shown in 
both public schools and branch libraries, and they have again 
been useful to the Textile School. 

The Museum has also circulated through the American 
Federation of Arts several collections in different parts of the 
country, notably in the West and South. The most im- 
portant of these collections is one of paintings. This has 
been done without expense to the Museum, the Federation 
meeting the entire cost. In this way many Museum pic- 
tures and other objects of art which would otherwise re- 
main in our storerooms are placed at the service of the 
public and the Museum to this extent is performing a na- 
tional service. 

The collections of paintings lent by the Museum to the 
New York Public Library and to the Bronx Society of Arts 
and Sciences still continue on exhibition in the Chatham 
Square Branch and in Bronx Park. 

As usual, lantern slides have been lent in large numbers to 
colleges, private schools, lecturers, and members of the 
Museum Staff. They have been used in all but one of the 
New England States, all of the Middle Atlantic States, Vir- 
ginia, Tennessee, Florida, Alabama, Wisconsin, Minnesota, 
Michigan, Ohio, Illinois, Indiana, and for illustration of Miss 
Abbot's speech at the Art Congress in Paris, France, last 
September. 

Material long in preparation has been added to the files, 
several gifts have been received, and additional material 
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(including fifty-two examples of Central European textiles) 
has been purchased. 

CONCLUSION 

This record of the year's growth brings out one fact with 
clearness, approval of the efforts of the Trustees „by the citi- 
zens who support the Museum, by the people who enjoy it, 
and by the students and others who utilize it purposefully. 
The Museum long ago took its place in the City as one of its 
public institutions of benefit, and it should, and will continue 
to increase, year by year, in all of its lines of motion, as its 
necessity in the public welfare is understood. 

Henry W. Kent, Robert W. de Forest, 

Secretary. President. 
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